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SING OUT -- One Year Old §: 


¢ 


For more than a year now, the 
mails have carried SING OUT from 
Tuscon, Arizona to Rome, Italy -- 
covering many points in between. 
Songs of peace, civil rights, labor, 
songs expressing life and problems 
close to all peoples -- have been sung 
in all parts of our country and many 
parts of the world due, in great part, 
to the effects of our magazine. The 
growth of circulation, letters of 
praise and constructive criticism, 
news of the many uses to which 
SING OUT has been put have shown 
us the need that exists and that is 
being filled. 

The events of the past year -- 
the struggle for peace and liberation 
of colcnial peoples, the Korean Var, 
the fight against Jim Crow with the 
martyrdom cf the Martinsville Seven 
and Willie McGee and then the free- 
dom of four of the Trenton Six, the 
McCarran Act and the persecution of 
the leaders of the Communist rarty— 
all these have shown the sharpening 
struggle between the peaceful peoples 
of the world and the imperialists who 
would divide them and use them 
against each other. 

We have felt that the true flower- 
ing of a people’s culture can only 
come as it reflects and reinforces 
the desires and struggles of the 
people. In the history of the world 
great art has had this characteristic. 
In these times, especially, art that 
tries to divorce itself from life is 
not worthy of the name. It is cert- 
ainly true that not all the songs we 
have printed have been great songs, 
great art -- but they have pointed a 
direction in which we must move if 
we are to produce these great songs. 


Many of the songs we have printed 
have been used with great success. 
From Australia to New York, across 
oceans these songs have met the 
common needs of people, have joined 
them in understanding, in common 
struggle for a better life. 


Now we lay the problems in your 
hands -- the readers. SING OUT can 
grow and expand only if you will help 
it. Show it to people who like music, 
like to sing, play instruments -- 
workers, performers, youth, Negro 
people, national grcups, etc, Send us 
the names and addresses of interested 
people and we will send a free sample 
copy to them, Write tous: Tell us 
what you like, what you don’t like, 
what you want to see. Send us songs, 
old songs with meaning for today, 
songs you write, songs you’ve heard, 
parts of songs, ideas for songs, 

In short, make this your magazine. 
Songs are an expression of the deep- 
est feelings of people. Our magazine 
should have that quality, and, with 
your help it will. 
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92 Strangest Dream “s3Nits 


This song has a close kinship to the dreams of the people of the world, and of our 
own country as well, Sing it in easy, ballad style. 


In easy waltz tempo 
Cc 
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93 We Workers Are Strong 


Strength in their future, strength in themselves, is what the workers of China 
sing about -- using this strength to build for peace. A vigorous choral song, it 
can be done answer-back fashion with a soloist. No harmony is necessary. The 
excitement is generated through unison singing, rhythmic movement, and a strong, 
vigorous treatment. 
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kaitsaote shih chieh, pien ya mo pien liao yang! ai hail 
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fa tung liao chi ch’i hu lang langti chuch’i t’iehch’ui hsiang 
hsiang liao ting tang! 
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We Workers Are Strong 


Ve workers are strong. 

We workers are strong. 

We are busy working day in and day 
out, 

Ve are busy working day in and day 
out, 


We have built edifices and mansions, 
Constructed railways and opened coal 
mines. 
We have transformed the world into 
a new one, 
Ahai, Ahail 


We set the machines rumbling. 
We handle the hammers -- ding- 
dong-ding! 

We make ploughs and hoes for 
production, 
We make guns and cannons for the 
front. 
Ahai, Ahail 


Our faces shine red, 

With pearls of sweat dripping down. 

What for? What for? 

For liberation, for liberation! 
Ahai, Ahai! 


For the complete liberation of the 
whole of China. 


ANNOUNCEMENT 


Due to mechanical difficulties, 
it was not possible to publish the 
June issue of SING OUT. We are 
labelling the July issue Vol. 2, No. 1, 
anyway, so that subscribers will 
still receive 12 copies for their 
year’s subscription. 


ON THE COVER 


Ernie Lieber.nan, Paul Robeson, 
Laura Duncan, Osborne Smith, and 
Betty Sanders rehearse a song for a 
New York peace concert. The pro- 
gram, which was sponsored by the 
American Women for Peace drew 
an overflow audience and was consid- 
ered one of the cultural highlights of 
the entire peace movement, 


RECORD REVIEW 


Folkways Records has issued a 
number of folk song classics on LR 
which should make owners of the 
slow-speed players quite happy. 
Three albums of particular merit are 
“Take This Hammer” and “Rock Is- 
land Line” (both Leadbelly memorial 
albums), and “Talking Dust Bowl” 
with Woody Guthrie. 


For those who love and remember 
the great Negro folk-singer, the two 
Leadbelly albums should make won- 
derful listening. Twenty-eight of 
Leadbelly’s finest numbers are pre- 
sented in these two albums, includ- 
ing such favorites as Grey Goose, 
Irene, Pick A Bale of Cotton, Shorty 
Gecrge, Old Riley, and the title songs 
of the albums, Unfortunately, the 
album’s editors have also included a 
number of items which we can only 
assume were found in the studio and 
never intended for release. However, 
this should not take away from the 
genuine merit and value of this fine 
tribute to Huddie Ledbetter. 


“Talking Dust Bowl” is a re- 
pressing of the first Woody Guthrie 
album made by Victor. It is a testa- 
ment to the work of Woody that these 
songs and their presentation make as 
exciting listening today as when they 
were first issued over ten years ago, 
Here on one disc are Blowin’ Down 
The Road, Dust Bowl Refugee, Tom 
Joad, So Long, Talking Dust Bowl 
Blues, and a few others. 


“Lonesome Valley”, featuring Pete 
Seeger is disappointing compared to 
the other Folkways selections, This 
album is composed of studio rejects 
and cuttings with “fluffs” which were 
never issued commercially. “Ar- 
thritis Blues” with Woody Guthrie and 
Cisco Houston, and “Lonesome Trav- 
eller” make good listening, however. 
Some dyed-in-the-wool folk song en- 
thusiasts will find this album inter- 
esting. This reviewer did not. 








94 Forward March,Grenadiers 


A French Creole song from the bayous of Louisiana, A “soldier’s song”, 
satirical and boisterous. Sing it vigorously and straight -- the satire 
will show ri~+t through. 
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Grenadiers, Grenadiers, 
You who are not afraid of danger. 
Grenadiers, Grenadiers, 


Gré-na-dié, Gré-na-dié, 

Vou’, qui couri apré danger. 
Gré-na- -dié, Gré-na-dié, 

¢a qui mou ri, tan’ pi pou yié -- 


- Refrain - -Refrain - 


Those who get kill’d, bad luck to them. 
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95 — Il Mazzolin di Fiori 


The title of this charming Italian folk song means “That Nosegay of 
Flowers”. Like so many folk songs, it is a song of unrequited love. 
The first two verses tell how the young woman feels about her sweet- 
heart. Then when her lover breaks his appointment to visit someone 
else, she describes how she will weep and sigh “on the bed of laments.” 


Moderate- oe Eb EbDim E6 
steady 
-rhythmic 










































































44. BD —_— Fm 
- 4 ow / — = = -- wu 
@ v T . v ee 
E- ba-da ben che non si ba - gna per - che 
b 
p v B —» = - = oa + 4 
- = ; }. - a — 9 
—— ——— 
e 
L’e da @--- ge--- lar o<--<- E ba - da 
Ab Fm 
£ + 4. pe 4 t “« a = 
== SS 
4 L. 4. pe i. be « = 
— ame 
ben - che non si ea Ce gna Fer - che 




















le da re - ge lar ------ 
i, Che voglio regalare 3. Nor 2 venuto a me 
! erche |’e un bel mazzetto. L’e anda dalla Rosina. 
Lo voglio dare al mio moretto Perche mi son poverina 
Questa sera quando vien, Mi fa piax tere e sospirar. 
2. Stasera quando viene 4, kiangere e sospi-ar? 
Gli fo una brutta cera. Sul letto dei lamenti. 
Perch !ni sabato sera Che cosa dira la gente 
Non e veauto a me. Che cosa dira ai me. 


5. Dira cu’.v son tradita 
Tradita nell amore. 
Ed a me mi piange al core 
E per sempre piangiera. 


Me 
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The words, emblazoned on a giant 
banner, struck the keynote of the eight 
» day congress held recently in Prague 
: by the League of Czech Composers. 

Cur music fights for peace...there 
is nothing abstract in this idea to the 
people of Czechoslovakia. Music is 
intricately tied up with the growth and 
history of their country. Czech music 
of the 14th and 15th centuries was a 
part of the Hussite wars which brought 
Zurope. 
The music of Smetana and Dvorak was 


* a Czech outcry in a time when national 


expression was suppressed. 

Mr. M. Barvik, chairman of the 
League of Czech Composers, puts it 
this way: 

“In our country, the fight for Peace 
- is not only & united opposition to war, 
4 it is also the Czech people’s positive 
effort for a rich and fruitful life. 
Wherever such a battle is won, the 
whole world benefits. This makes it a 
positive fight, and one in which Art has 
its place. The purpose of our Con- 
gress was to show that music can and 
must express the emotion of our time. 
And what our people feel most strongly 
; and deeply today is their will for 
Peace.” 

Mr. Barvik’s statement points up 
kernel of the discussions held 


every morning by the Congress. The 


mexe concerts given every afternoon and 


evening supplied the material. Each 
the compositions played on 
the previous day were evaluated in the 


good music? 


ight of two definite standards: Was it 
Was it music which, be- 
cause of its nationai character, would 
be understood by the people’ 

This latter ‘problem has been a 
knotty one. In the past thirty to fifty 
years, Czech music has been so 
strongly influenced by Italian, French, 
and American trends that its national 
character has been overshadowed But 
the tradition of Czech music is vital 
and alive, and the country’s musical 
idiom is so rich that there is no need 
for Czech composers to eopy anybody. 

This does not imply in any way a 
desire to suppress the music of any 
other country. On the contrary music 
is a world-wide language tae League 
of Czech Composers contends. What 
is emphasized by them is that Czech 
music should be the Czech contribution 
to this language; and the Czech compo- 
sition of today must reflect the spirit 
of the nation as it is today. 

“We do not have an art for art’s 
sake approach,” Mr. Barvik explains. 
“Our idea is to constantly raise the 
cultural level of our people. Through 
the very raising of that level comes 
inspiration for the creative artist. 
Slovakia is a case in point. 

“For centuries Slovakia was op- 
pressed by feudalism. During the 
First Republic after World War I it 
became nothing more or less than a 
Czech colony. But today this long neg- 
lected country and its backward popu- 
lation have begun to live. No one who 
visits Slovakia can fail to see how life 
and ideas are changing there, how 
rapid is the evolution which is taking 
place, how great are the strides the 
Slovak people are making. What a tre- 
mendous and wonderful thing this is! 
How stirring to translate this into 
music or painting or the written word! 
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“The | new symphonies by our com- 
posers who have found new inspiration 
in Slovakia are compositions for Peace 
because they sing of the new and won- 
derful life that is growing there. Such 
compositions are not abstract or for- 
-- they represent socialist 


malistic 
realism.” 

Is this long-haired talk--cr does it 
have a basis in fact? Is it a curtail- 
ment on freedom in art or regimenta- 
tion? Or is it a freer opportunity for 
the artist? 


One hundred and twenty new com- 
positions -- operas, symphonies, quar- 
tets, contatas, concerti, children’s 
songs, choral music, popular music-- 
were heard at the Congress concerts. 
Only two or three of the composers 
wrote in the same style. This reduces 
even the inference of regimentation to 
absurdity. As to curtailment: never 
before in the history of the country 
have so many books been published, so 
many plays produced, so many choirs 
been formed, so many concerts been 
given, So many new compositions been 
performed. 

As for freedom for the artist: no 
Union of Composers existed during the 
First Republic because there was no 
encouragement for such an effort. 
There were small committees of com- 
posers which were self-aided, and the 
performance of new works was limit- 
ed. The present Czech Government 
supports the Trade Union movement 
and contributes generously to the ex- 
tensive trade union fund that is ear- 
marked for cultural work. Today, one 
thousand three hundred composers be- 
long to the Union of Czech Composers 
and an additional five hundred are 
members of the League of Czech Com- 
posers, Along with writing music, 
composers teach the special courses 
for amateurs who belong to the music 
groups in the Trade Union Cultural 
Clubs. 

“Music is keeping pace with the 
other arts in Czechoslovakia,” says 
Mr. Barvik. “Our composers strive to 
write good music and that means 
music which evokes a response in our 
people, At the same time, the demand 
for new music is constant so that the 
cultural maturity of the listeners, on 


the other, 


is saint dinates and 
growing for the better. We feel that 
our Congress cleared a wider path to- 
ward this because it placed music in 
the fight for Peace.” 

What of the people’s response? 
Every session of the Congress was 
jammed. The concert hall seats one 
thousand, but as many as three thou- 
sand listeners came to the concerts, 
afternoon and evening. The morning 
discussion panels were filled, not only 
with composers, musicologists, crit- 
ics, students and musicians -- the 
public attended as well. 

Did the Congress live up to its slo- 
gan: Our Music Fights For Peace? 
The following letter, written to the 
League by one music lover of Prague, 
Mrs. Ruza Felikova, er the answer. 
She wrote: 





96 TUTU MARAMBA 


A beautiful Brazilian lullaby. Sing it quietly with careful attention to the 
nuances and dynamics in the music.Play in E-mi or A-mi for effective guitar 
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Our Music Fights For Peace 


(Continued from Page 9) 


“Honored and Dear Comrade Com- 
posers: 

When I went to your Congress I was 
so moved I could hardly breathe. Iam 
writing you wecause I want to thank you 
for inviting the public to your plenary 
session and for asking even those of us 
who have hardly any musical education 
to have a look into your musical work 
meetints. Some of us were in the biz 
hall in the House of Arts for the first 
time. We listened carefully, with at- 
tention to every tune, even though 
some of us applauded sometimes in the 
wrong places, 

With joyful excitement I listened tc 
the cleverest and most educated in 
your ranks who are teachers-of our 
young composers, They said clearly 
that what was needed was to find a 
broad way to the heart of the entire 
nation, to all people of good will. 

“You, dear friends, do not know, 
perhaps, that among the plain people 
there are many who listen to broad- 


casts, to good music. That’s how it 
happened that when most intellectuals 
were sleeping the night watchman ina 
Prague factory and the char woman, 
who is myself, knew that our Czech 
composer Vaclav Dobias was awarded 
the gold medal for his composition at 
the Warsaw Peace Congress. I don’t 
say that for effect; it is a true story. 

Therefore, when I thank you, I do 
so for those who beg you to write 
music not only with the brain but with 
a glowing heart. Music should be 
sympathetic and good to hear. Such 
music can ke understood by every good 
human being. If you write such music, 
all of us will not only honor you, we 
will love you. 

The week of the Congress was one 
of the most beautiful in my life. I take 
your hand warmly in mine. 

Honor to Labor. 

Signed: Ruza Felikova.” 


And so, Czech music fights for 
Peace, 
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“VENEZUELA” 


A New York song-writer got sick 
and tired of hearing “progressive” 
singers perform “Venezuela” --with all 
of its implicit male supremacy. Lik- 
ing the melody he decided to change 
the lyrics, Here they are! 


Re 

I met her in Venezuela with a basket on 
her head, 

That she loved others need not be said, 

For she did it to earn some meat and 
bread 

To live from day to day in Venezuela. 
(Repeat last line.) 


2. 
I gave her a sash, a silken sash of blue, 
A beautiful sash of blue, 
To cover her blouse so old and torn, 
And to cheer her face so sad and worn 
From living from day to day in 
Venezuela. 
(Repeat last line.) 


3. 
Her lingo was strange, but the thought 
of her beautiful smile, 


The thought cf her beautiful smile, 
Will haunt me and taunt me for many 
a mile, 
Till I know she need not face the trial 
Of selling her love to sailors in 
Venezuela, 
(Repeat last line.) 


4. 

And when,the wind, the wind was out 
to sea, 

The wind was out to sea, 

And she was taking leave of me. 

I said “Cheer up, someday there’ll be 

Sorrow no more in Venezuela, 

No hunger, no pain, no sorrow in 
Venezuela”. 


CORRECTION 


In the April issue of SING OUT, 
“Six Hour Day” was credited to Jack 
Davis, Brother Davis wrote the lyrics, 
but the music is by James Hutchinson, 


one of the music editors of SING OUT, 
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by Irwin Silber 


A few of the members of Herb 
Haufrecht’s Unity Chorus in New 
York have organized a small singing 
group. Not wantingto imitate any 
other folk song group, they have 
dubbed themselves “The Grievers”. 
Which reminds us of the group which 
formed a year ago and called them- 
selves “The Unravellers”. Neither 
group has been asked to sing at the 
Village Vanguard YET! 


Tom Glazer, who once wrote 
“Ballad of FDR” and “The Whole 
Wide World Around”, among others, 
is now writing paeans to Douglas 
MacArthur, RCA Victor’s recording 
of “Old Soldiers Never Die” with 
Vaughan Monroe displays new lyeics 
by the one-time people’s songster. 
A Victor publicity blurb says that he 
“praises all of America’s soldiers, 
from the lowly private to the grand- 
est general,” including “Washington 
and Grant and Lee.” Didn’t you for- 
get Benedict Arnold, Tom? 


The National Federation of Labor 
Youth in Canada has issued a Canad- 
ian Song Book, “Towards Singing To- 
morrows”. Look for a review of this 
fine collection in the next issue of 
SING OUT. Copies may be obtained 
from the NFLY, Room 9, 274 Coll- 
ege St., Toronto, Price is 25¢. 


The China Welfare Appeal is dis- 
tributing “Contemporary Chinese 
Woodcuts”, a film-strip featuring 
more than 100 subjects by China’s 
outstanding woodcut artists. The 
strip comes complete with printed 
commentary for $3.00, including 
postage, Write to China Welfare 
Appeal, 439 Fourth Ave., NYC, 
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97 Oh Beautiful Day w7cies 
Copyright by Lewis Allan 
and Jerry Atinsky 


Another lyric song for peace from the pen of Lewis Allan, A love song with deep 
meaning for today, it should be done with great warmth and feeling. 


Lyrically 
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98 LA CARMAGNOLE | 


The Carmagnole was both the song and the dance of the French Revolution. Th 
melody is of folk origin, and the story is that the residents of Carmagnole, a 
little village in the south of France, wrote these new words. “Madam Veto” 
refers to Marie Antoinette, wife of Louis XVI whose veto caused the suspen- 
sion of the constitution of 1791. Additional words were added at the time of 
the :aris Commune. We print it here in commemoration of Bastille Day — 
the beginning of the French Revolution -- July 14th. 
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Additional Verses for the Paris Commune 





"DEPUIS LA COMMUNE PENDANT LA COMMUNE 
Que faut-il donc au plébéien? (bis) Viv’ la Commune de Paris (bis) 
Le bonheur de tous et le sien (bis) Ses mitrailleuses et ses fusils (bis) 
Prendre terre et machine La Commune battue 
Désinfecter l’usine. Ne s’avoue pas vaincue: 
-Refrain- -Refrain- 


Elle aura sa revanche 


Et sauver l’ouvriére 
Vive le son, etc. . 


Vive le son, etc. . . 
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ONE-YEAR INDEX of SONGS 


Here are the ninety-one songs w:iich have appeared in SING OUT during the first 
year of publication. Keep this index as a handy guide at alltimes. I you are 
missing any of these issues, simply send 25¢ to People’s Artists, 106 East 
14th St., NYC, for each issue you want. 


Vol. 1 No. 1 Vol. 1 No, 5 Vol, 1 No, 9 
Th: Hammer Song Scandalize My Name Made My Vow To Be 
Hold The Line Peace Hop Free 
Banks of Marble From Border Unto My Old Man 
La Boerinquena Border The Dying Sergeant 
No More Reds in the Vilna Ghetto Song I’ve Got A Right 

Union On A Sunny Day The Klan 
It’s Almost Done Solomon Grundy Give Me Your Hand 
Miner’s Doom Old Aunt Kate Willowbee 
Wiegenlied 

Vol, 1 No, 2 

Tzena Vol. 1 No, 6 


Vol, 1 No, 10 


Come Alcng Die Gedanken Sind 
Time-and-a-Half Frei Sugar Is So Sweet 
for Love A-Ri-Ran When Jesus Wept 
The Lighthouse In Contempt Connolly’s Rebel Song 
Bread and Butter Way Down In Egypt John D. Rockefeller 
Blues Land Atom Bomb Blues 
No House Basta Ya! Greenland Fisheries 
We Are American Decorum “— =" 
’ a 
Eabor I’ve Got To Know Gustaf’s Skoal 
Vol, 1 No, 3 Vol. 1 No, 7 
Put My Name Down Break Bread Together 
Sixty Per Cent The Rebel Girl Vol, 1 No, 11 
Birobidjan In Defense of Peace Why Are We March- 
Death House Blues Rise Up Shepherd ing 
Peace, It’s Wonder- and Follow Look Away to Geor- 
ful Mi Y’malel gia 
Songs for Peace Rio Grande Song of My Hands 
Things About Comin’ You’re Crazy Six Hour Day 
My Way La Firolera The Sheffield Relay 
Song of Proclamation Little White Bird 
Vol, 1_No, 8 Tuomni 
Vol. 1 No, 4 Tomorrow Is A High- Dayenu 
There Stands A Pri- way 
soner Le Chant Des Parti- 
I Saw A Man Sans 
I’ve Been Redeemed Two Lullabies Vol, 1_ No, 12 
Political Economy (Chippewa; Negro 150 Million 
Strange Death of John Creole) Suliram 
Doe Around the World Long Way From Home 
Riflemen of Benning- Fortress of Demo- Sur Les Routes d’Ete 
ton cracy Free Enterprise 
German National An- Schneider Meck Desparado 
them Lincolnshire Poacher The Golden Rule 
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AUSTRALIA 


Dear Editor: 

I am writing you as secretary of 
Unity Singers, Sydifey (Australia), 
which is successor to the People’s 
Singing Group whose letter appeared 
in an early issue of SING OUT. We 
have had a few copies of “The 
People’s Songbook” and have seen 
copies of “People’s Songs” and SING 
OUT. The work of your organization, 
as reflected in these, has inspired us 
greatly and we have long had a desire 
for closer contact to gain greater 
benefit from your experience, 

Unity Singers now number about 
thirty, and train as a choir, Our con- 
ductor was trained by the Workers 
Music Association in London, and 
progress has been rapid since the 
new start early this year, In the re- 
cent election campaign an attempt 
was made to start small, mobile 
groups of singers, but the lack of in- 
strumentalists was a severe handi- 


cap. A couple of instrumental groups 
are now in course of formation, and 
between the lot we hope for some 
healthy development by the end of 
the year. 

We are a.long way yet from an 


organization of all musical activi- 
ties, such as yours, even in Sydney, 
let alone on a national scale, but if 
the present growth of interest and 
activity continues, we will soon have 
a good nucleus for such a thing. That 
is why we are so anxious now to hear 
from you, to learn from your experi- 
ences, Hoping to hear from you soon, 
Yours Faithfully, 

Geffrey Clay 


GEE 


It is with the deepest regret that 
we announce the untimely death of a 
gifted young Negro singer -- Jenny 
Pereira, Our sincere condolences to 
her family. Jenny’s voice still sings 
to us through the dozens of people’s 
singers who knew her and loved her. 


SAN FRANSISCO 


Dear Editor: 

Out here in San Francisco we’re 
starting to use readings and poems 
on current issues at parties as part 
of a rehearsed program. Could you 
at SING OUT help as a clearing cen- 
ter with a feature page containing 
sections of readings, or even author’s 
names, titles, and whereabouts? 
Neruda is now available -- needs 
cutting though. How about Sandburg, 
Milton Blau, etc? 

Art Mayhew 


Dear Editor: 

Please renew my _ subscription, 
My only criticism is that you con- 
centrate too much on topical songs 
rather than on actual folk songs, 
More American folk songs should be 


included, 
Sergei Kanevsky 


| In This Issue 


SONGS 


Strangest Dream 

We Workers Are Strong 

Forward March, 
Grenadiers 

0 Mazzolin di Fiori 

Tutu Marimba 

Venezuela 

Beautiful Day 

La Carmagnole 


UMMM wh 


ARTICLES 


SING OUT -- One 
Year Old 

Record Review 

Our Music Fights for 
Feace 

Singing People 

One-Year Index of 
SING OUT 

Correspondence 
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